CONQUEST OF LONDON STAGE

magnificent presentation.    Whereupon Frohman turned
around quickly and said:

"Shut up, or 111 run it another month. You know,
Lestocq, if I don't keep a hand on myself sometimes my
sentiment will be the ruin of me.1'

By this time Frohman and James M. Barrie had be-
come close friends. The manager had produced "Qual-
ity Street" at the Vaudeville Theater with great success.
He now approached a Barrie production which gave
him perhaps more pleasure than anything he did In
his whole stage life. The advent of "Peter Pan" was
at hand. The remarkable story of how Charles got the
manuscript of "Peter Pan" has already been told in
this biography.

The original title that Barrie gave the play was "The
Great White Father," which Frohman liked. Just as
soon as Barrie suggested that it be named after its prin-
cipal character, Prohman fairly overflowed with en-
thusiasm. , In preparing for "Peter Pan" in England,
Charles was like a child with a toy. Money was spent
lavishly; whole scenes were made and never used. He
regarded it as a great and rollicking adventure.

The first production of the Barrie masterpiece on any
stage took place at the Duke of York's Theater, London,
on December 27, 1904. Frohman was then in America.
At his country place up at White Plains, only his close
friend, Paul Potter, with him, he eagerly awaited the
verdict. It was a bitterly cold night, and a snow-storni
was raging. Frohman's secretary in the office in NeW
York had arranged to telephone the news of the play's
reception which Lestocq was expected to cable frotn Lon-
don. On account of the storm the message was delayed.

245 to put up the two weeks' notice.
